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	The Westerns of 1950 and earlier, though they were divided on details such as just how evil Native Americans really were, were uniform in their portrayal of positive race relations as a very difficult thing. In some of these films, such as Rio Grande, the natives are portrayed in a very inhuman light. In others—like Broken Arrow—they are portrayed as (almost) equal to white Americans, though even with that set-up attaining peace and good feelings is incredibly arduous. While there was not a complete about-face in portrayal of non-whites after 1950 (The Searchers portrays natives very, very negatively, though for pointedly anti-racism reasons), the Mexico Westerns of the time were much more forward-thinking in their depiction of race and race relations. The Mexico Western portrays Mexicans in a much more positive light than before while downplaying the worths of Americans and abandoning the idea that race is the greatest division of people.
	In both Vera Cruz and The Magnificent Seven, Mexicans are depicted more positively than before. Looking back at Stagecoach, we saw a Mexican village that did not stand up for itself and could not aid others in taking care of the Apache. The village of Stagecoach was weak. True, the villagers were not racist and that could be interpreted as a sign of strength, but the direction of the movie made it seem more like their silly ignorance than good sense. The Mexicans in Vera Cruz and The Magnificent Seven are different. In both films, we see cunning and reliability. Our first encounter with the Juaristas of Vera Cruz shows us their determination to win the war. Though they are outsmarted by the Americans that one time, they had a fairly solid plan and they were going through with it. Later, the American gunfighters are once more surrounded by the Juaristas and this time Ben Trane is convinced that the Mexicans have the strength and ability to win—or at the very least, to put up a good fight in the name of a good cause. This is something seen in few groups of non-whites in previous films. In The Magnificent Seven, though the farmers are shown to be somewhat cowardly with regards to fighting, they are shown to be quite brave. As O'Reilly tells the three children, struggling to survive while raising a family is an act of bravery and strength, and this the farmers are doing the entire movie through while dealing with Calvera and his gang. In addition to this bravery, though, we see them fighting alongside the Americans in the end, fighting and dying to protect their families and homes. They are shown to be, if anything, even braver than the Americans—what they fight for and defend matters to them. The Americans are being brave for the sake of braveness. In that sense, the Mexicans are almost... better.
	In Vera Cruz and The Magnificent Seven, the American protagonists are far less heroic than in previous films. The American gunfighters looking to kill across the border are hardly great people. While in Stagecoach or Dodge City, the protagonist was a great person, perhaps just shy of perfect, here we have characters like Ben Trane and... the Magnificent Seven... who are almost uniformly in what they're doing for personal gain. Trane comes to Mexico seeking wealth to ensure the well-being of his freedmen (hypocrisy, new idea for Western protagonists). One of the Seven, Harry, convinces himself that there awaits him in Mexico a stash of hidden treasures. Another, Lee, thinks the job is his chance to deal with his fear. Even those of the Seven who come for seemingly altruistic reasons (Vin, Chris) are really doing it to feel good about themselves. No, they gain little tangible reward from the conflict, but the experience will serve to satisfy them as they ride away less-than-happily because they feel like they've done something good. The conflict also serves to kill boredom and provide a brief relief from the question of "what next"—something Hatton of Dodge City never had to ask himself because that "next" thing was always in front of him: the next problem to solve, the next town to go to, and so on. That the American gunfighters in the Mexico Westerns take part in the action out of pure self-interest shows that they are not the perfect idealized heroes we'd come to expect of Westerns. 
	The Magnificent Seven and Vera Cruz also both show that race is not some great dividing line between people. The Magnificent Seven has, near its beginning, a very strong anti-racism scene in which Chris and Vin break into an all-white cemetery to bury a native. It goes on to all but ignore race as an issue, dealing much more with themes of class and upbringing (much like the original Seven Samurai, and understandably so—all of the characters in Seven Samurai were of the same 'race'). Calvera and his men are shown to be similar to the American gunfighters. The farmers are shown to be able to fight for themselves. There is nothing that would indicate that all Mexicans in the film are inherently weaker than all Americans. Similarly, in Vera Cruz, the Juaristas are shown to be no worse than the film's whites. Ben Trane's eventual decision to side with them and their 'cause' shows that they're in fact better than the French imperialists. The Juaristas are cunning and dedicated, completely unlike that one village from Stagecoach. In these two films, we see the greatest divider between people being their ideals and class and goals, not their race.
	The Mexico Western is a great way to enjoy the action of a Western without dealing with the inherent racism present in most earlier Westerns, as it seems to have lost almost all racism. Non-whites are portrayed much more positively than before, Americans are no longer perfect heroes, and we see groups of different ethnic backgrounds behaving in similar manners for the simple reason that they are people with similar upbringings (Calvera and the Seven). Race is no longer a divider in the Mexico Westerns. With it no longer being a focus, the idea of people of different races getting along becomes much easier for the viewer to accept. Instead of the Seven and the villagers spending two hours working out a treaty, we simply see them working together to deal with the bandit threat. There's no barrier to overcome, no problem to deal with—race is not an issue.
